
The Tone 4 Prokeimenon melody 
 
The Tone 4 prokeimenon melody is one of the easiest of this family of melodies 
 
Here is the Prokeimenon of the Resurrection in Tone 4, sung at the Divine Liturgy.   
 

      
 
The melody should always be sung smoothly, from one bar line to the next 

The form of the melody 
Prokeimenon melodies are special, in that the same basic melody can sometimes be divided up in 
different ways.   Although the Sunday prokeimenon above consists of three phrases, the basic form of 
the melody only has two: 
 

      
 
This form can be seen in a different setting of the same text as the Sunday prokeimenon in Tone 4; this 
is taken from the feast of the Transfiguration, where a different setting was inadvertently provided: 
 

      
 
These are both perfectly valid settings of the melody.   The identity between the two will be clearer if, 
when singing the Sunday version, you make the pause at the first bar line very short. 
  



The Alleluia in Tone 4 
 
Here is the Alleluia melody in Tone 4: 
 

      
 
Compare it to the form given above; the opening rhythm is different, and the  re  is omitted.  Otherwise 
it is the exact same melody. 
 
Note:  you should sing the Alleluia a little more slowly than you would sing the prokeimenon melody, 
since the Alleluia is much shorter.   This is a general rule in church singing:  if a hymn goes by too 
quickly, the priest and people will wonder if something was left out. 
 

Another example of the Tone 4 prokeimenon melody 
 
Here is the prokeimenon of the Fathers, which is sung at commemorations of the various Ecumenical 
Councils, and also on the two Sundays before the feast of the Nativity: 
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