
The Tone 7 Troparion melody 
Here is the Troparion of the Resurrection in Tone 7:   
 

           

The form of the melody 
The tone 7 troparion melody has an initial phrase (I), two phrases sung in alternation (A and B), and a 
concluding phrase (F). 
 
Here is the basic form of the initial phrase of the tone 7 troparion melody: 
 

           
 
The intonation and cadence are “counted” rather than “accented” – that is, you would expect to sing the 
notes one to a syllable, accenting the text normally as you go: 
 

             
 
The next two phrases are sung in alternation.  The basic form of the A phrase is: 
 

           



 
Here the intonation has an accent in the middle; the first note may be repeated if necessary to put this 
accent on la: 
 

        
 
Find all the A phrases in the sample troparion at the beginning of the handout. 
 
The basic form of the B phrase is: 
 

      
 
The notes of the intonation can be slurred together on a single syllable, or articulated (a different syllable 
for each note) in order to put the accent at the start of the reciting tone on so. 
 
The single preparatory note introduces the very short cadence, which is used to sing one, two, or three 
syllables, starting with an accent.   If three syllables are sung, then a quarter note is introduced between 
the two half notes on fa. 
 

                     
 
The basic form of the final or F phrase is very similar to the final phrase of the Tone 4 troparion melody, 
though the pitches are different: 
 

      
 
Go back and compare this to the final phrase in the sample troparion. 



Another example 

       
 

Kontakia in Tone 7 
There is no separate kontakion melody in tone 7, so the Tone 7 troparion melody is used for these hymns 
as well.  Here is the Kontakion of the Resurrection in tone 7: 
 
 

      
 
 
At the Divine Liturgy, you will usually sing either “Glory…. now and ever” before a kontakion (if there 
is only one), or “Glory”, (first kontakion), “Now and ever”, (second kontakion).  Either way, the 
introductory doxology should always be sung in the melody of the kontakion that FOLLOWS it. 

 



The melodies for “Glory…. now and ever” are usually (but not always) very similar to some part of the 
corresponding kontakion melody in the same tone. 

 
Thus, if the final kontakion is in Tone 7, here is how you would sing the “Glory… now and ever” that 
introduces it:  
 

      
 
If there are two kontakia and the next-to-last is in Tone 7, it is introduced with: 
 

      
 
And if there are two kontakia and the very last one is in Tone 7, it is introduced with: 
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