
The Communion Hymn 

1. Consult the Typicon to determine the proper text(s) for the communion hymn(s). 

2. Locate the proper text(s) in the Divine Liturgies book, set to the same melody to be used 
for the Cherubikon (this should also be the setting used for the anamnesis acclamation).  
Consult page 56 of the Cantor’s Companion for help in finding the desired setting. 

3. Locate the text of the Psalm(s) from which the communion hymn(s) have been taken.  
These are in the Cantor’s Companion starting on page 57. 

4. At the communion of the clergy, sing the appointed communion hymn(s) in the order 
indicated in the Typicon.  If there are few clergy, it may be appropriate to simply repeat 
the communion hymn(s).  If there are many clergy, it may be helpful to extend the hymns 
by singing the verses as described below.  In all cases, continue the singing until all 
clergy have received both the body and the blood of our Lord. 

5. At the communion of the faithful, start by singing the first communion hymn.  The entire 
congregation should sing the communion hymn and its “Alleluia! Alleluia! Alleluia!” 
refrain.  At this point, the verses begin. 

6. The cantor alone sings the first verse of the same Psalm from which the communion 
hymn is taken.  Note that if the communion hymn was taken from the first verse of the 
Psalm (e.g. “for Sunday”), the cantor will instead start with the second verse of the 
Psalm.  The melody chosen for the cantor’s verses may be the melody of the communion 
hymn or the usual psalm tone.  However, for ease of singing, we recommend the use of 
the following verse patterns, which begin on the last note of the refrain and end on the 
first note of the next refrain. 

7. The people then join the cantor in singing “Alleluia! Alleluia! Alleluia!” to the same 
melody as before. 

8. The cantor alone sings the next verse, and the people respond with “Alleluia! Alleluia! 
Alleluia!”  This continues until the last verse and the last “Alleluia! Alleluia! Alleluia!” 
have been sung. 

9. At this point, the cantor may choose to sing “Glory… now and ever…” to the same verse 
pattern as before.  The people still respond with “Alleluia! Alleluia! Alleluia!” 

10. If there are multiple communion hymns appointed for the day, steps 5 through 9 are 
repeated for the next communion hymn. 

11. Once the last person has received the Divine Eucharist, the singing of the communion 
hymn will stop at the conclusion of the next “Alleluia! Alleluia! Alleluia!”  It is 
permissible to stop singing the verses before the last verse has been sung. 



Verse Melody Patterns for the Communion Hymn 

 

Note: The first note of the verse is the same as the last note of the refrain (except setting A), 
and the last note of the verse is the same as the first note of the next refrain. 
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Adapting the verse pattern to the text: 

1. Each verse consists of two lines; find the last accented syllable of each line, and put a 
mark (e.g. underline or accent) two syllables before that. 

2. Sing the first line of the verse to the pitch of the first feathered whole note, expanding it 
as a series of quarter notes.  When you reach the marked syllable, start singing the rest of 
the notes in the first bar, expanding the last half note with leading quarter notes if needed.  
Repeat with the second line of text / second bar of music. 

3. For example, “Glory… now and ever…” would be adapted to setting B as follows: 

 
where the notes in parentheses are those which needed to be expanded from the pattern. 
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