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One of those present reads the twelfth Gospel of the Passion (Matthew 27:62-66):
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The service of Matins on Great and Holy Friday commemorates the day that our Lord, 
God and Savior Jesus Christ suffered and died for the life of the world.  The focus of this 
service is a series of twelve readings from the Holy Gospel, recounting the events of our 
Lord’s betrayal, trial, sufferings, death, and burial.

The text here is primarily taken from the booklet for Matins of Great and Holy Friday, 
prepared by Monsignor William Levkulic, a priest of the Byzantine Catholic 
Archeparchy of Pittsburgh, and published in 1976 by the Byzantine Seminary Press.  
Where later, official translations have been published by the Byzantine Catholic 
Metropolitan Church sui juris of Pittsburgh,  they have been used here.

This service includes a large number of hymns (antiphon, sessional hymns, and a canon), 
which the previous service book abbreviated for use in parishes.  In general, we have 
followed that format for this service, in two cases choosing different antiphons to 
correspond to the Gospel accounts being read;  the alternate antiphon texts were taken 
from the Lenten Triodion of the Sisters of Saint Basil the Great, Uniontown, 
Pennsylvania.

The music follows the prostopinije chant used in the Byzantine Catholic Church, and the 
melodic patterns established by the Inter-Eparchial Music Commission.   Certain 
melodies traditionally transcribed from the L’viw Irmologion have also been used, 
along with a melody for Psalm 50 taken from the oral chant.

As this version of the service has been prepared for use during the coronavirus epidemic 
of 2020, celebration without a priest is assumed.  The Gospel is read in a normal speaking 
voice.  All texts notated for singing may be read or recited instead.

Like the other publications of the Metropolitan Cantor Institute, this setting of the service 
of Matins for Great and Holy Friday is UNOFFICIAL and subject to change or revision 
by the Cantor Institute, the Inter-Eparchial Music Commission, or the Council of 
Hierarchs of the Byzantine Catholic Metropolitan Church sui juris of Pittsburgh. We 
hope that it provides spiritual benefit to all who use it.

The image on the cover is from the Ruthenian (Rome, 1950).
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In place of the Litany of Supplication:
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One of those present reads the eleventh Gospel of the Passion (John 19:38-42):
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And the lector continues with the next section of psalmody.
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One of those present reads the tenth Gospel of the Passion (Mark 15:43-47):
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All repeat the sticheron, "The whole creation, O Christ, trembled..."
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“Alleluia” is sung to a special melody in Tone 8. All those present repeat “Alleluia” after each 
verse.

Verse:

Verse:

Verse:

Verse:

Repeat Alleluia.

Repeat Alleluia.

Repeat Alleluia.

Repeat Alleluia.

Tone 8 podoben: Se ženich hrjadet
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One of those present reads the first Gospel of the Passion (John 13:31 - 18:1):
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One of those present reads the second Gospel of the Passion (John 18:1-28):
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recited, or sung to the following melody from the Kiev Caves monastery:

One of those present reads the ninth Gospel of the Passion (John 19:25-37):
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One of those present reads the third Gospel of the Passion (Matthew 26:57-75):
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 - Repeat the irmos, using either the simple melody at the bottom of page 31, or the following 
solemn melody:
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 - Repeat the irmos, using either the simple melody on page 29, or the solemn melody below:

 - Tone 6 simple melody (or use the solemn melody on page 32)
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One of those present reads the fourth Gospel of the Passion (John 18:28 - 19:16):
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 - Tone 6 simple melody (or use the solemn melody on page 30)
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One of those present reads the fifth Gospel of the Passion (Matthew 27:3-32):
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 - Repeat the irmos, using either the simple melody on page 27, or the following solemn melody:
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One of those present reads the eighth Gospel of the Passion (Luke 23:32-49):

 - Tone 6 simple melody (or use the solemn melody on page 28)
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One of those present reads the sixth Gospel of the Passion (Mark 15:16-32):

The sixth Gospel is followed by the Beatitudes.

The leader sings each verse of the Beatitudes, and the faithful repeat the response ("Remember us, 
O Lord...")  after each verse.

And the same melody is used for the remaining verses:
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One of those present reads the seventh Gospel of the Passion (Matthew 27:33-54):

Carpatho-Rusyn vigil melody
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The faithful STAND.

Tone 4

Verse:  


